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09:30-10:00 REGISTRATION =

10:00-10:10

OPENING REMARKS ]

10:10-10:50

KEYNOTE SPEECH HEEH
Lars Krutak, Museum of International Folk Art (USA)
Ancient Marks, Contemporary Tales: Prehistoric Tattooed Figurines and

Tattoo Revivals in Japan and Alaska

10:55-12:30

PANEL 1 BIHER
Research, Representation, and Museum Practice
Moderated by Hao-Li Lin, National Tsing Hua University (Taiwan)

Sébastien Galliot, Aix-Marseille-Université/CNRS (France)
The Role of Technical and Embodied Skills on Tattooing Revival

YAMAMOTO Yoshimi, Tsuru University (Japan)

A Reenactment of Paiwan Tattooing Practices Photographed in the
1930s: Materials from the KOBAYASHI Yasuyoshi Archives of the National
Museum of Ethnology in Japan

Scott Simon, University of Ottawa (Canada)

Tattoos and Weavings as Diplomats? Taiwan Indigenous Presence or
Resurgence in Global Museum Exhibitions

Lekal F.C. Lin, National Museum of Prehistory (Taiwan)

The Tattoo Waves Festival as a Field for Participatory Exhibition in
Museums: Approaches and Experiments

12:30-14:00

LUNCH FE

14:00-15:15  PANEL 2 EHR
Living Traditions: Continuity and Empowerment (l)
Moderated by Sean Mallon, Te Papa Tongarewa (Aotearoa)
Sulu’ape Malama o Maitaitoa Keone Nunes, Hawaiian Cultural Practitioner
Ka Uhi
Julia Mage’au Gray, Melanesian Marks & Waipapa Taumata Rau (Aotearoa)
It's in the Doing: Revitalisation of Poapoa, A Mekeo Visual Language
Su‘a Tyla Vaeau, Samoan Cultural Practitioner
The Journey of the Malu: A Return to Women
Cudjuy Patjidres, Paiwan Cultural Practitioner (Taiwan)
Tattooing the Way Home
15:15-15:35 REFRESHMENT BREAK REHFR
15:35-17:10 PANEL 3 BB

Voyaging Bodies: Resilience and Maritime Identity
Moderated by Yulun Huang, National Museum of Prehistory (Taiwan)
Alson "Tuak" Kelen, Waan Ael67 in Majel (Marshall Islands)

Yesterday's Voyage to Survive, Today’s Voyage to Life, and Tomorrow's
Voyage to Live

Chang Yeh Hai Hsia Man, Taitung County Indigenous Seafaring Association (Taiwan)
Voyaging as Lived Experience: Personal Stories from the Open Sea

Antony Sean Tekau-Ariki Vavia, Cook Islands Voyaging Society
Tauira o Te Moana: Student of the Sea

MIYAZAWA Kyoko, Studio UMI (Japan)

The Shore as the Skin of Islands




09:30-10:00 REGISTRATION wRE

10:10-10:40

KEYNOTE SPEECH HERH
Sean Mallon, Te Papa Tongarewa (Aotearoa)

"We Hate Ethnography...": Curating Beyond Description in a Post-
Colonial Museum

10:45-12:00 PANEL 4 FHR
Living Traditions: Continuity and Empowerment (l1)
Moderated by Marques Hanalei Marzan, Bishop Museum (Hawai'i)
Michael Lujan Bevacqua, Guam Museum
Contemporary Tattooing and The Search for Ancient Chamoru Aesthetics
Piper Abas, Philippine Cultural Practitioner
Weaving Relationships through Indigenous Tattoo Traditions
Wilma Gaspili Wallace, Cordillera Cultural Practitioner (Philippines)
Reviving the Indigenous Tattoo Traditions of the Cordillera: A Journey of
Identity, Ancestral Knowledge, and Cultural Responsibility
Mokonuiarangi Smith, Uhi Tapu (Aotearoa)
An Exploration of the Revival of the Art of Ta Moko: Past, Present and
Future
12:00-13:45 LUNCH F&
13:45-15:10 TALANOA: Reflections and Synthesis R EXR LT AT
Moderated by Futuru C.L. Tsai, National Museum of Prehistory (Taiwan)
Sulu’ape Malama o Maitaitoa Keone Nunes, Hawaiian Cultural Practitioner
Lars Krutak, Museum of International Folk Art (USA)
Sean Mallon, Te Papa Tongarewa (Aotearoa)
Marques Hanalei Marzan, Bishop Museum (Hawai'i)
Cudjuy Patjidres, Paiwan Cultural Practitioner (Taiwan)
Tauateleofiti Suliljaw Lusausatjh, Academia Sinica (Taiwan)
15:15-15:30  CLOSING TEATIME BEEN
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l. Hao-Li Lin has conducted extensive, long-term fieldwork
Resea rCh, Representation' in Fiji, focusing on community-based marine conservation
and M useum Practice and development projects. Extending from this

ethnographic foundation, his broader work investigates

creative forms of contemporary cultural representation—

Eﬂ:j“b N ﬁiﬁ ) ﬁT@%ﬁEE% including music, film, sports, and literature—across the
Austronesian world, analyzing their vital roles in the
politics of identity, indigeneity, and sovereignty.

9d)dkeld WnasnAl | TINVd

This panel examines how historical archives,

embodied knowledge, and participatory curation

reshape the representation of Austronesian Moderator
tattoo traditions. Spanning revival movements, Hao-Li Lin #3&3r
archival re-enactments, and festival-based

museum experiments, the presentations show Institute of Anthropology,
how collaborative practices dismantle colonial National Tsing Hua University (Taiwan)
frameworks to foster cultural revitalization and B REARNRBHRSA
indigenous sovereignty.

KERFFAELESR  FREBRNGSASEIREN
REEMENTERNBRAN - ERABTHEXIE
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October 28, 10:55—12:30

Sébastien Galliot is an anthropologist specializing in
ritual studies and cultural technology. Since 2001, he
has devoted his research to Samoan tattooing and
ritual transmission. He currently directs the Maison Asie
Pacifique research unit in Marseille and now focuses his
research activities on Micronesia.

Panelist

Sébastien Galliot

Centre for Research and Documentation
on Oceania (Aix-Marseille-Université / CNRS)
(France)

FEEX R —BEKRE

KE MR FTELSZ A

Sébastien Galliot Z AR R » ERFVEDNAFTEER
£ o B 2001 i€ » REBRAEEZERAFR XERER
BAMRE -  BRREEEAEESNKFFRZEFD (EX
ZXR) BEAN ) AFEAEELERERECARME o

The Role of Technical and Embodied
Skills on Tattooing Revival

ntil recently, cultural revival movements were primarily

focused on performing culture through discourses, the
display of symbols and the making of iconic artefacts that had
become obsolete in everyday life.

Beyond its extremely rich graphic repertoires, the Austronesian
hand-tapped tattooing tradition is a difficult one to revive
precisely because of its nonverbal, technical, and embodied
dimensions. This brief speech will address the issues of failure
and success in tattooing transmission through the lens of body
skills and re-integration of technical knowledge in mundane
life.

ARl A B e R B A B Rk AR
B XLEREHSEERBBHIL - KBTRNET > U
R EHEE B E R BB KRR IREF LS -
AT 0 BN U ES THEGES > BSEAT TR 2N
FHER  ERSROBINFESHNRTNARSBES -
AREBN SR BNIEE > URRITNSENRA RS LT
BYBTZ S o RTEASUC AR RIS g—5 B
BT R S I CRIE XL R E B -

L IIONADI
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YAMAMOTO Yoshimi is a cultural anthropologist specializing in
Taiwan Indigenous studies and the historical anthropology of
tattooing in East Asia. Since the early 1990s, she has conducted
extensive research on hgjichi (traditional women's hand tattoos)
in the Ryukyu Islands, Japan. Beginning in 1995, she carried out
fieldwork on the facial tattoo traditions of the Atayal people in
Taiwan. In 2000, she received a Ph.D. for a dissertation examining
tattoo prohibition policies and identity among the Indigenous
peoples of Taiwan, Okinawa, and the Ainu of Japan. From 2000
to March 2003, she was affiliated with the Institute of Ethnology,
Academia Sinica, Taiwan. She has continued her research and
established the Tattoo Culture Research Association in 2017.

Panelist

YAMAMOTO Yoshimi
255 =

Tsuru University (Japan)

AAEEXR AR

WAFSEAXEAFEZR  ERNEEFRETREMITRERIEAL
BEFANEZE - B 1990 £V » FEMEHAIRIKES
U EFFINE (hajichi) © 1995 ERIAN =& EITRIEE
WEHERAET » WH 2000 FRMIBE TR 0 FT=E 4B
REXELZKRREERENAS ZHIEKAKRERR - 2000 &
2003 FEEPRAZERERIEZBMETAATAE » WH 2017 &F
RRAL TAU B SAERATEE | o FSEHEENRRARZE

A Reenactment of Paiwan
Tattooing Practices Photographed
in the 1930s: Materials from the
KOBAYASHI Yasuyoshi Archives of
the National Museum of Ethnology
in Japan

his presentation introduces a series of photographs

documenting a reenactment of Paiwan tattooing practices,
taken by the Japanese artist KOBAYASHI Yasuyoshi (1893-
1984), who resided for seventeen years, from the late 1910s
until 1938, in Amawan/Tjaranauma (near present-day Wangan
village) in southern Taiwan. KOBAYASHI was employed by the
Temporary Taiwan Old Customs Investigation Committee from
1917 to 1919, where he participated in ethnographic research
on the Paiwan and produced illustrations. He later became
an instructor at the Amawan Craft Guidance Center in 1929.
Together with his wife, Yoshino, he taught Paiwan children
woodcarving, weaving, and other crafts. After returning to
Japan, he published The Folk Arts of the Paiwan in 1944,

Although this book did not introduce tattoos, KOBAYASHI
regarded tattooing as a form of Paiwan art and, more
specifically, as a mode of body art. Although tattooing

had already been prohibited by the colonial Indigenous
administration and police authorities, he collaborated with
community members to reconstruct the tattooing procedure.
The resulting photographic series consists of ten images
depicting the stages of tattoo application, together with
photographs of the implements used and records of their
names. | would like to present these photographs as valuable
visual documentation for discussion and comparative
examination.

L IIONADI
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October 28, 10:55—12:30

1930 FERSEEHA S ERNER | AR
PR BRI RSO ER R BB R

FEBRNB—RIEHRIEBRAGEREHAENRR - SR
R B AEMKRNDMRIE (KOBAYASHI Yasuyoshi @ 1893-1984)
HE - B 1910 FHKKE 1938 F [’ B ES=E R Amawan
/ Tjaranauma (SBEZEEMET) BERETLE - 1917 £ 1919
FHE IMERRBRREEEERES  2HEFEGRNRERGSRAE
T AEMERAER © 1929 F » M — P E(E Amawan TEIEEFIH
188 » METF Yoshino —AIEUIRHHER ZEARM « FEKREMT
& IREIHA®E > Mt 1944 FHAR (SR EEFENRE) (The
Folk Arts of the Paiwan) o

ZEWARNBAE  IMENER A F BB IE R Z2M B — R
i BAEMNS B RBARREN - EF BERBUGHNERERKT
HHEEREHACRILNS  BMNEALERES(F BRI
EiBiE - BRIIFBGHESITRRR SRS HERNTEMEE
IESNREIEFRER TANRR REABCE - EERZFEEME
BENEBREN  (FRE—TRmELBRMRENEEZEREXM -

L IIONADI

9d)dkeld WnasnAl | TINVd

(1) suonipeay BuiAl Z 1INV

-
>
pd
m
—
W
5
<
Q
=
=
Q@
W
)
g
[0}
L]




October 28, 10:55—12:30

Scott Simon has conducted research since 2004 in Seediq
and Truku communities, focusing on hunting rights, self-
determination, and legal pluralism. He was a visiting
scholar from 2017 to 2018 at the National Museum

of Ethnology (Osaka, Japan). His recent book is Truly
Human: Indigeneity and Indigenous Resurgence (University
of Toronto Press, 2023). He is the principal investigator
of the research project “Indigenous Peoples and the
Museum in the Indo-Pacific” funded by Global Affairs
Canada.

Panelist

Scott Simon SFER

University of Ottawa School of
Sociological and Anthropological Studies
(Canada)
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FERB 2004 FENREEERREEREEKRIER
FME TEMIFVEXECESN BRREESZTESR
FEE 2017 E2018 FHRMAEH XA KRRE LR IKEE1EY
FEEH 22 E o SHERE(ER Truly Human: Indigeneity and
Indigenous Resurgence (University of Toronto Press
2023) - BRIBEENMEREKEFIER ZAEKTE MED
AMERRERREGYE) Z5tEE/FA -

Tattoos and Weavings as Diplomats?
Taiwan Indigenous Presence or
Resurgence in Global Museum
Exhibitions

n the traditions of Taiwan's tattooed peoples (Atayal, Seediq,

Truku, and Saisiyat), young men earned the right to obtain a
facial tattoo upon proving themselves in battle, while women
earned them after mastering cloth weaving. The weavings of
these peoples are well-represented in museums around the
world. Tattoos are rarer in museum exhibits, but the Musée du
quai Branly — Jacques Chirac featured them in the landmark
international exhibition Tatoueurs, Tatoués from May 2014
to October 2015. This exhibit then toured internationally,
including a 2016 stop at Canada’s Royal Ontario Museum, home
to Taiwan Indigenous collections by Presbyterian missionary
George Leslie Mackay.

| use these exhibits as the starting point for a sociological
reflection on Indigenous rights and resurgence. The Mackay
collections are without a doubt products of a former colonial
ontology and require new interpretations in an era of
indigenization and decolonization of museum collections and
practices. By the 2010s, Indigenous people themselves were
more actively involved in representing their peoples, which
makes them seem more authentic as diplomats. What promise
can such exhibits hold for Indigenous resurgence, diplomacy,
and self-determination?

L IIONADI
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NE G IERINREE ? EERERKFEEK
BB THHN2RAE KR

EEEANGERNRE (BERHEE BERE  XBEKERK
EER) Xt ERBEUMBEHRMAFPEHEES ) MrMHAIE
EESTREAENE SLRENSREZHENRERZIMN
BYE > HMBRZT NEEEMEERPRALVR - A EE
IR BAAIEYRER 2014 E 2015 EHR B M B4R Tatoueurs,
Tatoués | BEERSEREFRENNE XL - ZEHEZEMABERK
B> AHL 2016 FREMEAERLZEAREIEYE ; ZETHER
EZHGEHLTEME (George Leslie Mackay) FAIRENSZERER
TR

KEBUSLEBYEREAER  KHE2AEREREREET
BER -  BEMEENERERESBIERANBERA THNEY ; £
SHIEYEHABHAERZENERRERBKREAEERENER ) &
LHAtEERNRE - FT 2010 1 BERETREZHHAS
BEEXEHREERETRE  MMAREXEIINZFITEERELRY
HAE SLEEMERTREEARERENER  INKEBRT
FRATFERT BE ?

L IIONADI
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Lekal Lin is an Assistant Researcher at the National
Museum of Prehistory (NMP) and a co-curator of the
Austronesian Hall. Since 2024, he has been responsible
for the overall planning of the "Tattoo Waves Festival."
His research interests focus on Austronesian sports,
popular music, cultural heritage practices, as well as
issues surrounding power, sovereignty, and diplomacy.

Panelist

National Museum of Prehistory (Taiwan)

B 17 =& SE AT SCIE 18488

M5~ ERIEEMFTHEAARNIEMRE  mEEREBER
BAZ— 2024 FiEMWEE ARIREHE ) ZEERE -
FERERE MITE%  XCEEEER  UWkE#ED
EHE SIRBRAZEE

The Tattoo Waves Festival as a Field for
Participatory Exhibition in Museums:
Approaches and Experiments

aking the "Tattoo Waves Festival," hosted by the NMP since

2024, as a case study, this paper explores how museums can
utilize the cultural form of Austronesian hand-tapped tattooing
to disrupt the traditional, one-way modes of viewing and
information transmission typical of conventional exhibitions and
performances. By fostering mutual observation and dialogue
among diverse actors—including museum staff, tattoo artists,
recipients, and visitors—the festival creates a participatory
exhibition that acts directly upon embodied experience,
cultural interpretation, and social relationships. Ultimately, this
dynamically illustrates a pathway for contemporary museums
to transition from static sanctuaries of knowledge into vibrant
cultural hubs and platforms for social advocacy.

HRREBEEABYESEAETRISENES
EAZRTE
AXLAERIEE B 2024 FEEMIEN MR REE 1 (Tattoo
Waves Festival) % » HReTEYIEENFIE B SR RRIA S
(tattooing) b—>3MERITAZX (cultural form) - BIEER
BT (exhibition) ERE (performance) BH MM ERER
ERAREERE  BEES  AEE - KNS EEERER
FE2EEZENKILERE 5 LEERARSREE - Xt
2REEMFERFENZ2ENAET (participatory exhibition) &
EMERERNEMERNAREER A EEZ TS %
EIRERRIE o
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